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STREET ADDRESS: 200 Second Street, N.W. " HISTORIC NAME :  McGuffey School
MAP a8 PARCEL 33-174 DATE / PERIOD : 1916 : :
CﬁNSUS TRAEI AND BLOCK . STYLE : Colonial Revival
PRESENT ZONING. -B-3 HEIGHT (to cornice) OR STORIES. 2 storeys

ORIG‘NAL OWNER: School Board of City of Charlottesville DIMENSIONS AND LAND AREA :
ORIGINAL USE. Elementary School CONDITION Good

PRESENT USE . Community Art Center SURVEYOR Bibb
PRESENT OWNER : School Board of City of Charlottesville DATE OF SURVEY . Summer 1981
ADDRESS . : SOURCES : City Records Mrs. Ora L. Stones
The Daily Progress, Ch'ville Bicentennial
edition, 4/13/62

ARCHITECTURAL DESCRIPTION

McGuffey School is a 2-storey, 7-bay building with slightly projecting end pavillions, set on an English basement.
The first, third, fifth, and seventh bays are wider. Walls and foundation are constructed of brick laid in stretcher
bond with a concrete water table. The medium-pittched hip roof is covered with state and has projecting eaves and
a nicely proportioned wooden entablature with shaped modillions. There are two central chimneys with corbeled caps
and string-courses, and two massive H-shaped interior chimneys at each end of the ridge of the roof. There is a band
of five double-sash, 9-over-9 light windows in each of the wider bays. They have moulded surrounds and a single
concrete sill, and those at the first level have a single concrete jack arch with individual keystones. There is a

- stone panel enriched with a relief garland below each window. In the second and sixth bays there are two smaller
single 4-over-4 light windows with individual sills and jack arches. Basement windows are single, 6-over-6 light,
three in the wide bays and one in the narrow ones. A one-storey flat-roofed Tuscan portico with coupled columns and
the name ''McGUFFEY SCHOOL' on the frieze covers the center bay of the facade. The paired 6-paneled entrance doors
have a half-round transom with a wooden arch springing from hyphens. The portico floor and broad flight of steps
are concrete and have a brick balustrade. There is a wider 12-over-12 light window with 6-1ight sidelights above
the portico. On the rear elevation, there is a 12-over=12 light window flanked by 6-over-6 light windows at each
level in the center bay. The entrances at the ends of the building have shallower porticoes at ground level and
pai red doors with multi-light rectangular transoms. There is a pair of 9-over-9 light windows above each entrance.
Brick panels outlined by two bands of headers occupy the side bays.

HISTORICAL DESCRIPTION

The first public schools in Charlottesville, both for white and for black students, were established in 1870. The
Midway School, for white students, was built in 1893 on the site of the old Midway Hotel where classes had been
conducted for several years. Midway and a large annex housed both zlementary and high school for 23 years. Then in
1915 the School Board purchased 3.19 acres on Beck's Hill for the construction of a separate elementary school for
white students (City DB 28-102). Teachers and pupils assembled at Midway School and marched in a procession to the
new school when it opened in September 1916. It was named for William Holmes McGuffey, a professor at the University
of Virginia and author of the famous McGuffey Readers. Miss Carrie Burnley, for whom Burnley-Moran Elementary School
was named, served as Principal from 1916 until her retirement in 1944. She was succeeded by Mrs. Ora L. Starnes,
who served until c. 1963. The McGuffey building has not been used as a neighborhood school since 1965. For nearly
a decase after that all Special Education classes for the city were consolidated at that location. In 1975 the
building was converted into a community art center with the classrooms serving as artists' studios. The building
was damaged by fire in August, 1981.
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By ROBERT BRICKHOUSE
of The Progress Staff

“McGuffey is Back!!”

That’s what the green post-
ers on the door proclaimed,
and the throngs of guests who

toured the McGuffey Art Cen-

ter downtown Friday could
not have argued with the need

for the second exclamation

point.
After almost. four months

" and $73,000 worth of renova-

tions following a nearly disas-
trous fire last summer, the
city-run art studios at 201 2nd
St. N.W. have opened their
doors again, just in time for

_ Christmas.
~ With a new main gallery

and shop and with gleaming
‘wood floors and a fresh paint
job, the 22-studio center used
by some 40 local artists and
craftsmen has taken on a
cheerful holiday look.

- Things looked bleaker in
the weeks following the pre-
dawn fire that struck the

building in August. With 60
percent of the studios out of
‘use, and water and electricity

off during parts of the renova-
tion period, ‘‘the hardest thing
was to keep the artists’ spirits

up and keep everybody to-
gether,” said Michiel van der
Sommen, a sculptor who is

president of the McGuffey

artists’s group.

“It was a very depressing
time,” recalled Martha Dix, a
fabric designer with a studio
at the center. “Because it’s
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ART CENTER PRESIDENT VAN DER _SOMMEN, LEFT, PRESENTS PRINT TO ED BUCHANAN |

Print Entitled “The Builders” by McGuffey Artist Judy McLeod, Who Looks On at Friday Night Opening |

whole audience was gone,”
she said. “There really wasn't
anybody to work for.”

The types of artwork made
and sold at the center range
from weaving and woodwork-
ing to painting, pottery and
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the gallery on the main floor
of the former McGuffey EI-
ementary School building, art-
ists’ work can by be
purchased in their studios.
The center is open to the
public every day except Mon-
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gress, and several renters of
studio space offer individual
and group classes in various
arts, including dance.

At a reopening party Fri-

‘day night, guests.toured the
1_studiog, were treated to wine
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Progress Photo by Ken Flower

music of a guitar and fiddle

player. Van der Sommen pre-| '

sented a print entitled “The |
Builders,” by silk-screen artist
Judy McLeod, to Ed Buchan-
an of Forest Hill Associates,
the contractor for the renova-
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